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THE ART JOURNAL. 



mantled ruins, what could afford more picturesqueness than 
Inishail, the " beautiful island," with remains of the old 
Cistercian nunnery, and the ancient cairns which tell of the 
feuds between the clans of the Campbells and the Macgregors ; 
Inis Fraoch, the castle of the Macnaughtons, with Kilchurn, 
the grand old domain of the Campbells, lying on a low rocky 
tongue of land, reaching far out into the water, on the other side 
of the loch ; and once more Inis Erath, the scene of one of 
Ossian's loveliest songs, telling how Erath beguiled the beau- 
tiful Duara on to the sea-bound rock away from her lover Armar ? 
When the painter's brush can best catch the glimmering light of 
the rising, or the shadowing depths of the setting sun, what 
could better afford him the sight than the low-lying and wide- 
spreading shores of the Sounds of Mull and Harris ? Or, if the 
artist desires to tell of mountains and rock, and steepled cliffs, 
none can fulfil his purpose more completely than Dunstaffnage, 
or Ardnamurchan, or old Ben Cruachan, or Loch-na-Keal, with 
its luxuriant ivy growth down almost to the sea ; while Loch Awe 
and Loch Lomond, with their sublime natural fastnesses and 
rich woodland, yield abundant materials to those who can 
transfer the loveliness of forest and glade to their canvases. 



We have said little about the pictures sent by Mr. Macallum 
to the Dudley Gallery, though we have recorded his apprecia- 
tion of it as a place of exhibition, and the good positions his 
works have held there. It has been remarked that " the Dudley 
artists have peculiar notions about nature and Art, but the 
gallery has the merit of distinctive character." Certainly Mr. 
Macallum may claim the latter opinion, as the subjects contri- 
buted here, as well as those to the Royal Academy room, are 
thoroughly " distinctive " in their brilliancy and lightness. That 
this artist was so well esteemed by the committee from the outset 
of his career was no slight token of his success ; for, to quote 
again a well-known authority, "it is here that unfledged genius 
first takes wing and finds encouragement to test its untried 
strength ; it asserts equal rights for all artists, whether recog- 
nised or unrecognised, simply on the basis of individual merit." 
The usefulness of such an institution is immeasurable both to the 
artist and the public ; the very absence of the prestige of being 
an exhibitor at the Royal Academy is often valuable to the 
former, as being conducive to his obtaining unbiassed criticism, 
and to the latter as being inducive of their searching out men of 
real though less widely known power — power which the incen- 




: A wee before the sun gaed doon." 



tive to hold a place among the giants of Art will greatly in- 
crease. To the Egyptian Hall, in 1874, Mr. Macallum contri- 
buted 'Taking on Board the Skipper;' in 1875, ' Eight Bells,' 
a boy at the helm of a yacht on a hot sunshiny day, with a 
fine breezy effect. In the Water-Colour Exhibition of the same 
year a drawing entitled ' Catching Sprats' secured much com- 
mendation, and special value was attached to it. A charmingly 
bright bit, ' Carting Seaweed,' was in the Water-Colour Gallery 
of 1876, together with a vigorous picture, ' Burning Kelp.' The 
following year the titles of Mr. Macallum's works were ' Caught 



by the Tide,' in oils, and ' Yo, heave yo!' in water colours. 
' Meadow Hay' was an admirable contribution to the Oil-Colour 
Gallery in 1878, showing considerable progress, and thoroughly 
good in tone. ' Herring Curers,' this painter's last exhibit, like 
its predecessors, received excellent notices of approval. All 
lovers of pure landscape Art will always find much to admire 
and please in Mr. Macallum's works, and though in the future 
he may take a wider range of subject, we feel that his treatment 
will be ever marked by warmth and purity. 

James Dafforne. 



EQUESTRIAN STATUE OF LORD GOUGH. 



ONE of the finest works of Mr. John Foley, R.A., an eques- 
trian statue of the late Lord Gough, has lately been placed 
in the Phoenix Park, Dublin. It is 13 feet 6 inches in height, ele- 
vated on a pedestal formed of gun-metal, 7 feet in height, on 
which is the following inscription : " In honour of Field-Marshal 
Viscount Gough, K.P., G.C.B., K.G., an illustrious Irishman, 



whose achievements in the Peninsular War, in China and India, 
have added to the lustre of the military glory of the country 
which he faithfully served for seventy-five years, this statue, 
cast from cannon taken by troops under his command, and 
granted by Parliament for the purpose, was erected by his friends 
and admirers." 



